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TECHNIQUES 


(The New Y 0)\ Times recently published an 
article on Photography Courses at the Cali- 
fornia School of Fine Arts. Entitled “Tech¬ 
niques in Training”, it describes the funda¬ 
mentals upon which the courses are taught. In 
an effort to more fully acquaint SFAA mem¬ 
bers with wor\ being done by the School, we 
present a summary of this interesting article. 
—Ed.) 

Photographic techniques are taught solely 
as a means to creative expression at the 
California School of Fine Arts. Training falls 
into five.main phases. The first is factual and 
provides students with general technical in¬ 
formation. The keynote of the course—to 
take a single technique and bring it to cre¬ 
ative pitch—is emphasized from the start. 
The second phase is the objective, where the 
student is taught how to interpret subject- 
matter impersonally. In the third phase, the 
subjective, this procedure is reversed and 
the student is urged to give his impressions 
of subject-matter. The fourth is called the 
equivalence phase, in which the object is 
only a "hatrack" for the student's ideas. The 
student is taught to use the photographic 
medium as the vehicle for his thinking about 
anything (in the same way that he might use 
any other medium to express his ideas). 

Free photography is the last phase. Here, 
the student uses the camera to photograph 
whatever interests him in order to show the 
kind of person he is, or to reveal in pictures 
what he has discovered about the world. 
After a year of learning the technical 
aspects of photography, the student then 
applies what he has learned to interpretive 
problems. The first half of that year is de¬ 
voted to photographing people. The class is 
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given the basic principles of lighting faces, 
but the fact is emphasized that lighting is a 
personal aspect of the photographer's ex¬ 
pression. 

"A photographer has to become a direc¬ 
tor when he is handling people", says Minor 
White. "That is why we use as a text Richard 
Boleslavsky's 'Six Lessons in Acting', the 
principles of which apply to photography as 
well as to the theatre". 

There is a distinction between handling 
people and observing them, Mr. White be¬ 
lieves. With the miniature camera, taking 
candid pictures in the street amounts to 
observation, since there is no time for direc¬ 
tion. In the studio, however, the two work 
together, since observation—the ability to 
see and understand the characteristics of a 
person—is the foundation of direction. 

The last half of the second year is devoted 
to other activities calculated to promote 
further development of the student as an 
expressive photographer. 

During the third year, the maxim is demon¬ 
strated that "every kind of subject-matter 
has some best way of interpretation and that 
every individual has some best way of saying 
it; moreover, that the whole scope of pho¬ 
tography should be used to do it". To this 
end, each student devises an extensive proj¬ 
ect of his own choice. He prepares a shoot¬ 
ing script outlining the project plan, which 
includes research, a statement of purpose, 
the technique and problems involved. 

Under the direction of Minor White, these 
photography courses have attracted stu¬ 
dents from all over the country and have 
been filled to capacity since their inception. 





WALTER LANDOR GROUP 
WINS AWARDS 

Walter Landor & Associates have been 
awarded 1st and 2nd prizes for labels sub¬ 
mitted to the National Competition of the 
Small Brewers' Association. Mr. Landor, 
CSFA Faculty Member and President of the 
Artists' Groups of Bay Area Associated, was 
the featured speaker at the Small Brewers' 
October conference in Chicago. 

WALNUT CREEK 
ART FESTIVAL 

Four SFAA Members were awarded prizes 
at the recent Festival and Art Show in Wal¬ 
nut Creek. Karl Kasten's oil painting "Hide 
and Seek" was awarded a $500 purchase 
prize; Juliette Steele, Theodore C. Polos and 
Ray Bertrand also won cash prizes. The show 
was juried by William Gaw of Mills College, 
Alexander Nepote of the College of Arts 
and Crafts, and James McCray of the Cali¬ 
fornia School of Fine Arts. 

SFAA WELCOMES 
NEW MEMBERS 

The San Francisco Art Association welcomes 
the following new members: Lay member, 
Mrs. John O. Gantner, Jr.; Educational 
Member, Mr. James D. Hart; Associate 
Artist Members, Gail Cole, Alyce Finnie, 
Jack L. Lowe and Alice Scheer. 

P.A.A. CONVENTION 
IN PORTLAND 

Pacific Arts Association, the West's largest 
art teachers' organization, held its annual 
convention in Portland, Oregon, on October 
2 I and 22. Ernest Mundt, who led one of the 
seminar sessions on the subject of color, will 
report on the convention in our next issue. 


YOU CAN HELP! 

Yes, you can help support the 

San Francisco Art Association 

by sending names of prospective 
members to Mrs. Joseph Bransten 
c/o California School of Fine Arts 
800 Chestnut Street, San Francisco 


DECORATIVE ARTS 
WINNERS NAMED 

Purchase prizes and honorable mentions 
were recently awarded at the San Francisco 
Museum of Art's First Annual Decorative 
Arts Competition. 

Museum, manufacturer and designer collab¬ 
orated in an effort to discover new solutions 
to problems of contemporary design, and to 
promote the manufacture of low-cost furni¬ 
ture and furnishings. 

Former CSFA students Rosalind Day and 
Hal Painter won honorable mentions in tex¬ 
tile design, while Ralph Seigle and Reid 
Fancher, CSFA students, were awarded hon¬ 
orable mentions in wallpaper design. Two 
CSFA Faculty members, Frances Mair and 
Claire Falkenstein, won purchase prizes for 
wallpaper designs. 

As far as the chair and lamp design awards 
are concerned, the jury stated that "The de¬ 
signs submitted were adaptations of what 
is already successful contemporary design, 
now on the market. Those of originality were 
lacking in qualities basic to good design. 
Thus, no awards could be made". 

CENTENNIAL OF ART 
EXHIBIT IN LOS ANGELES 

A record 2,728 works were submitted by 
California artists for the Los Angeles 
County Museum's Centennial of Art Exhibi¬ 
tion (to Nov. 13). The Museum gathered a 
distinguished jury to survey the works— 
Lester Longman of Iowa State University, 
Perry T. Rathbone of St. Louis' City Art 
Museum, and Andrew C. Ritchie, Director 
of Painting and Sculpture at the Museum of 
Modern Art. Summarizing the show, Mr. 
Longman said, "every movement for which 
a name has been invented is represented . 
John Hultberg, former CSFA student and 
current winner of the Albert M. Bender 
award, won an honorable mention for his oil 
painting, "Structure". This year the Los An¬ 
geles County Museum has expanded its 
Annual to include a comprehensive survey 
of early California art. Both the contem¬ 
porary show and the historical exhibition 
are the result of collaboration with the Cali¬ 
fornia Centennial Commission. 









THIS IS THE FIRST STEP TOWARDS "THE UNKNOWN" 



Artists begin construction for the Costume Carnival. 
Left to Right: David Park, Ernest Mundt, Elmer Bischoff, 
Hassel Smith and Squire Knowles. 


Active preparations are now in progress for 
the Association’s costume carnival—THE 
UNKNOWN—which will be held at the 
California School of Fine Arts on Saturday, 
December 3, at 9:00 o'clock in the evening. 
The carnival is being organized by the Art¬ 
ists' Council, under the chairmanship of 
Richard Diebenkorn, assisted by the Wo¬ 


men's Auxiliary, under the chairmanship of 
Mrs. Clarence Lindner. 

A committee of artists headed by Ernest 
Mundt is already at work devising decora¬ 
tions and "distractions," the nature of which 
must remain UNKNOWN! There will, of 
course, be dancing, a supper table and bar. 










SELF-PORTRAIT: 

ANTONIO SOTOMAYOR 

(Herewith is a brief autobiography by the only 
man who, to our \nowledge, has the double 
distinction of having been born in a town 
called “Puma Drinking Water”, as well as hav¬ 
ing been a newspaper s political caricaturist 
at the tender age of 15. — Ed.) 

"I was born, on May 13, 1904, in Chulumani, 
a small Bolivian town in a little valley of the 
Andes. Chulumani was a Spanish-lndian out¬ 
post in the jungle, and the inhabitants used 
to celebrate Christian festivals dressed in 
wonderful pagan costumes adorned with 
gorgeous feathers and gold embroidery. I 
remember them particularly because I loved 
to make paintings of them. I remember also 
some of the gruesome, realistic religious 
paintings in the churches . . . like the one of 
the flaying of Saint Bartholomew (though I 
must say that exposure to them does not 
seem to have marked me with inconvenient 
neurotic conflicts). 

"Since then I have painted and exhibited in 
South and Central America, as well as 
throughout the United States. In 1930, I was 
a member of a University of California ex¬ 
pedition to Mexico in search of artifacts of 
ancient Indian cultures". 

Among Mr. Sotomayor's accomplishments 
are the design and execution of a huge terra 
cotta fountain as well as several murals on 
pre-Columbian Peru for the 1939-40 San 
Francisco Exposition. 

San Franciscans, particularly, are well aware 
of Sotomayor's artistic contributions, as evi¬ 
denced by the murals in a local hotel, multi¬ 
tudinous drawings and caricatures for local 
newspapers, and a forthcoming exhibition of 
oil paintings at the de Young Museum. 

On the subject of art, Sotomayor says: "It 
has always been my belief that art is only 
one, but that its applications are multiple. 
Each assignment is a problem of the artist, 
the medium and the purpose". 

SFAA OPEN EXHIBITION 

An exhibition of the work of artist members 
of the San Francisco Art Association will be 
held some time in January at the M. H. de 
Young Museum. See next month's Bulletin 
for the exact date and details. 


OCTOBER EXHIBITIONS: 

JACK JEFFERSON—a one-man show of oils 
and drawings at the Metart Galleries. 
HARLAN JACKSON—an exhibition of ab¬ 
stract paintings at the Barnett Aden Gallery 
in Washington, D. C. 

WILLIAM ROTA — watercolors by this 
former CSFA student at the Lucien Labaudt 
Gallery. 

OTIS OLDFIELD—an exhibition of land¬ 
scapes at Lucien Labaudt Gallery. 

ROBERT MOTHERWELL — a showing of 
collages by this former CSFA student at the 
Samuel M. Kootz Gallery, New York City. 

Douglas MacAgy has been invited by the 
National Association of Schools of Design 
to act as chairman of a panel on contempo¬ 
rary art education at a conference in Cin¬ 
cinnati on November 28 and 29. The panel 
will discuss two timely questions: "Educa¬ 
tional Conflicts Between the Fine and Com¬ 
mercial Arts" and ' Valuation of Traditional 
Art Instruction." 

Participants will include Philip Elliott, direc¬ 
tor of the Albright Art School, Buffalo, and 
Robert M. Coffin, head of the Art Academy 
of Cincinnati—both well known leaders in 
the field. 

CSFA STUDENT 
ASSOCIATION ACTIVITIES 

The Student Association of the California 
School of Fine Arts recently elected officers 
for the Fall Term. The new executive slate 
includes Jack Sutherland, President; Diane 
Perkins, Vice President; Tim Grul, Secretary; 
Trudi Senftleben, Treasurer. 

President Sutherland has already scheduled 
an Auction Dance, a Hallowe'en Masquer¬ 
ade, a Photographers' Ball and a series of 
noon-hour record concerts in the School 
Library. 

The Auction Dance, on October 14, fea¬ 
tured the "Studio 13 Jazz Bandits", a bom¬ 
bastic group of New Orleans-style musi¬ 
cians including: Charles Clark, clarinet; 
Elmer Bischoff, trumpet; David Park, piano; 
Jon Schueler, bass; Douglas MacAgy, 
drums. 





LETTERS TO THE EDITOR: 


(Alexander Fried answers our question: 
"How do YOU think exhibitions of contem¬ 
porary painting and sculpture should be 
selected?") 

"Except in very special cases, I think exhibi¬ 
tions of contemporary painting and sculp¬ 
ture should be chosen by juries. I think five 
is a good number of jurors. I don't think the 
jury system should depend too coldly on 
machine ballot. It is assumed that the jurors 
have integrity and independent sense, and 
therefore a certain amount of group discus¬ 
sion should help them make well considered 
selections and rejections. 

"Very special cases of jury-less shows would 
be such uninhibited community affairs as the 
local civic Open Air Art Show. Or every few 
years, a museum or organization that puts 
on juried art shows may try a non-jury show 
if reasonable evidence turns up that juries 
have somehow been overlooking important 
art. 

"Jury-free invitations to artists of proved 
standing can often strengthen a contempo¬ 
rary art show. No one can blame artists who 
have had a lot of recognition if they start 
refusing to submit their works, more or less 
like novices, to every juried show that sends 
them an ordinary entry blank and that may 
tweak their nose with an honest rejection 
thereafter. Perhaps it would be a good idea 
to rotate groups of jury-free invitations, so 
that no artist, no matter how eminent, 
would have such an invitation more than 
once every several years. 

"Practicing artists should emphatically not 
predominate on exhibition juries. Of course 
they may know things about their own 
medium that non-artists don't know. There¬ 
fore I think a reasonable proportion for any 
jury would be two practicing artists—at 
most—against three informed persons who 
are not practicing artists in the particular 
field that the exhibit is presenting. The in¬ 
formed persons may be art scholars, teach¬ 
ers, museum directors and curators, art 
critics and thoughtful collectors. Or an 


architect or ceramic artist, for example, 
might pass as a non-practicing artist in an 
exhibit of painting. 

"The reason why I think practicing artists 
should remain in the minority, on the whole, 
in jurying shows is that I do not believe it 
is the function of artists as a group to be 
prevailing arbiters as to what is to pass for 
valid art. Their main function is to produce 
art works, individually and resolutely, and to 
enter those works into the general currency 
of community art life. Their influence in this 
way can and should be immense. 

"But as members of exclusive artist-juries, 
they tend—in all honesty and zeal—to nar¬ 
row acceptances down to the special styles 
they favor. In the long run this makes for 
cliquishness and sterile hard feelings. 

"Furthermore, their attitude is so profes¬ 
sional and specialized that they cut them¬ 
selves off too much from the comprehension 
and receptivity of the lay community. Cer¬ 
tainly the lay public should not rule art by 
ignorance or bigotry. But art and artists aim 
at the potential sensibility of human beings 
as a group. While the human group may 
often be wrong when it appraises art, it is 
not always wrong. The touch of earth that 
there is in the human community is a touch 
that can and must revitalize the specialized 
artist. I think non-artist jurors of the type I 
have mentioned can be a flexible, strong 
link between art and the sensitive man at 
large. The artist who loses connection with 
a worthwhile public becomes a social freak, 
an outcast, a frustrated dabbler in curios." 

ALEXANDER FRIED. 

FACULTY CHANGES 

James Weeks has become a member of the 
School faculty. He is teaching classes in 
Drawing & Composition. 

Faculty member, Edward Corbett, has 
joined the teaching staff of the University 
of California. He will however, continue to 
teach at the California School of Fine Arts. 
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